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When Ramon Molins of ZUM-ZUM THEATRE came up with the 
project of broadening the limits of his creative work, he decided 
to flirt with the idea of creating a work of street theatre that 
could address stereotypes, appearances, and the masks we wear 
through the language of movement and dance. 

To get this project off the ground, he invited the choreographer 
Quim Bigas to collaborate on the creative process, working within 
the artistic and technical structures of ZUM-ZUM. 

The project has moved forward, generating a creative team 
where music, costume, play-writing, movement, production, 
interpretation and direction collaborate broadly thanks to the 
vision of Quim Bigas. The shared work and the support of the 
team formulate questions about identity, loneliness and plurality 
that come together and transform the original idea of the 
performance, giving form to HIPPOS.



To be a hippo is to understand that we are dangerous animals if 
someone wants to take on what we are.
To be a hippo is to demand that you not be taken by surprise. 
To be a hippo is to go wild. 
To be a hippo is to be multiple. To go on being. 
To be a hippo is to reevaluate loneliness in company. 
To be a hippo implies letting be. 

(Pause) 

… Touching the plastic, caressing it, wearing white trainers, 
accepting the complexity of being present in a structure that 
demands more practice than interpretation…looking out your 
nose and feeling with every inch of your body… letting movement 
ring… 

TO BE A HIPPO 
By Quim Bigas

… Wherever it wants to. Wherever they let us. 



In a world where animals and people live together, we encounter 
hippopotamuses that choose a middle path. Are the humans 
disguised as the animal they wear? Or are they hippos that are 
searching for themselves inside of the individual that inhabits 
their body? Join these hippos on a physical journey that could be 
a fable, a metaphor,  the preliminary reflection for a doctoral 
thesis on humanity and animality or, simply, a chance for all 
audiences to find themselves, and be a little lonelier, but in 
better company. 

SYNOPSIS SYNOPSIS 



Creative team: Quim Bigas and Ramon Molins     
Direction and choreography: Quim Bigas     
Performers: 3 hippos / Albert Garcia, Jordi Gilabert, Maria Mora, 
Miquel Rodríguez, Carla Tovias     
Design and production of the hippos:  Miguel Ángel Infante  –  
Dulcie  Best 
Photography:  Jordi Rulló, Núria Boleda and Zum-Zum teatre 
Illustration: Giselfust   
Costume alterations:  Olga Cuito   
Consultant:  Margarida Troguet   
Coordination, logistics and communications:  Begonya Ferrer 
Artistic and technical support:  Joan  Pena and Sergio  Sisques   
Stage prop construction: Joan Ferrer (Juanito)   
Market advisors:  Cia La Tal and Campi Qui Pugui   
Administration: Pili Espada   
Executive production: Txell Burgués   
Production: ZUM-ZUM TEATRO 

TECHNICAL REQUIREMENTS 
Space: On the street, clear and level  
Measurements:  Approximately 12x10m.   
Sound:  P.A. with sufficient power for the space (4  speakers). 
Mini-jack connection for music player. 
Dressing room: Space for 3 people to change + 1 technician, 
showers, and mineral water 

ARTISTIC TEAM



ZUM-ZUM is an artistic project that, since the year 1994, has been 
dedicated to the creation, production and diffusion of works of 
theatre for all audiences. The headquarters of the project is located 
in the city of Lleida and its activity extends throughout all of Catalo-
nia and Spain, while seeking out more touring circuits in the rest of 
Europe and the world. During this time, the company has produced 
18 shows, performing them on more than 4,500 occasions. The most 
recent shows of the company are: The Shirt of the Happy Man, The 
Girl that Lived in a Shoebox, and The Hen that Laid the Golden Egg.  
Under the artistic direction of Ramon Molins, ZUM-ZUM has always 
sought to make each and every one of its shows into a unique, 
one-of-its-kind experience that expands the limits of imagination and 
challenges the way in which the young and the old alike view the 
world through the lens of theatre. 
Now, with the help of the ICEC, and its long-term support for the 
development of theatre projects, it has established its headquarters 
in MARBI, a buzzing, creative space shared with other companies and 
professionals who exchange their mutual support, their experiences 
and their resources to improve their creative processes.  

ZUM-ZUM TEATRE

Holding a Master’s Degree in Fine Arts with a specialization in 
Choreography and New Performance Practices from the DOCH/U-
NIARTS (Stockholm), Quim currently lives between Barcelona and 
Copenhagen. His work is developed principally from his interest in 
choreography, play-writing, information sciences and writing. Since 
the start of his career, he has worked in numerous creative formats, 
which has given him an awareness of the fact that the constellation  
of people and roles within a given format affects both the aesthetics 
and the ethics that they bring with them. During this past year, he 
has continued collaborating with Aitana Cordero Vico 
(“To-get-her(e)”), Carme Torrent (“Eclipse o la imagen siempre llega 
tarde”) and FESTUCS i CARNE FIESTA; he has continued touring with 
the show “MOLAR”, as well as diving into the formats around the 
projects “APPRAISERS” and “LA LLISTA”. Since 2018, Quim has been 
an Associate Professor of Choreography at the Danske Scenekunsts-
kole in Copenhagen. 

QUIM BIGAS



With the support of: 
ICEC, institut català de les empreses culturals 

With the involvement of: 
Sismògraf, FiraTàrrega, TNT, Fiet, L’Estruch, El més petit de tots, La Mostra d’Igualada 

With the collaboration of: 
Institut Ramon Llull, LA PAERIA, Ajuntament de Lleida, Projecte&Gar 

ZUM-ZUM TEATRE belongs to: 

ZUM-ZUM TEATRE 
c. Riu Besos, 10. 5è 1a / Lleida /
Tel. 973 243 594 – 630 919 124
contacte@zumzumteatre.com




